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FEATURING: STORIES AND ART BY BROTHER

ART BY CARLOS SANCHEZ
JIMENA FUENMAYOR



CARIOS SANGEEZ... .........

figurative artist who describes himself as a Painter,

Illustrator, and Performer Sanchez has a degree in
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surrealism, sperforming
arts, pop culture, and
politics. Sanchez's
work  has , : /0 been
S showcased B S in "100
() collective shows and 10 Solo exhibitions” all around
“e:rc ygw the world inc udmg Venezuela, the United States,
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According to Sara Ahmed in her
book The Cultural Politics of

_| Emotion, Immigrants, Queers, and
pretty much any minority that
goes against the white
heteronormative standard and
therefore the family nucleus can
be labeled as other. The
fascination that comes from
observing the others and making
a point to distinguish them from
the rest. Them wvs us is a
narrative that creates even more
judgment against minorities.
What happens when vyou can fit

| into more than one category of
otherness? Like for example Gay
Latino men. Does that make you a
double threat to the norm and
the "reproduction of life,
culture and values"?
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IN 2012 WE CELEBRATED THE
25TH ANNIVERSARY OF ACT UP
A QUEER ACTIVIST GROUP OF
THE '80S/90'S THAT FOUGHT
FOR ACCEPTANCE AND THE WELL-
BEING OF THE COMMUNITY IN A
CONTROVERSIAL TIME WHEN THE
AIDS PANDEMIC WAS AT ITS
PEAK.



In the article, Gay Pride and Its
Queer Discontents Erin J. Ran discuss
the relationship between pride and
shame which was built through ACT uP
activism. Their Tlogo silence=death
offers wus an insight into the
struggles of being a Queer person
even nowadays. Mainstream media
shames and ignores gay men,
condemning them for their sexual
practices and overall lifestyles. The
rise of ACT UP directly blamed gay
men for the pandemic, making it
challenging even to this day to feel
safe in their own skin. Social

ACT UP took this shame and turned it
into an antagonistic relationship
with pride that fueled change by
substituting fear, desperation, and
isolation for support, community a
sense of purpose to fight for their
rights. But this concept is rooted in
white homonormative that often times
excluded minorities Tlike Black and
Latino Queers by focusing more on the
general struggles and shames that
come from being gay rather than being
part of a minority.
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FOR QUEER LATINOS )

My brother’s experience of not conforming to the
white homonormative of what a gay man should look like
and therefore feeling excluded is similar to the one of
Hames-Garcia. In the book gay studies, he talks about his

own experience | F being a Puerto
Rican gay man, 1 how he was
often reducecb{llilL] |A\o his exoticness
and was treatedy]!]' dd Ibs o "fuckable
boy toy" being I, 1131 lshamed and
excluded by his]! I | Blcommunity. He
asks the T ANI question "Must I
position myself in shame to
understand A bUUL shame and
speak about shame?”

The way we minorities experience the world is based on
society’s response to our ethnicity and race. Racism and
classism play a huge part in how Latino gay men see
themselves compared to upper-middle-class white men.
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when it comes to sexuality we

Il(jl“nl'c\l also have to talk about
Gallerv ethnicity they are Tabels that
. O cannot be separated. Shame 1s

different for every culture and
when it comes to Latinx it s
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W \ something we are all very used

i to. Garcia suggests not being
M: i ] ashamed of who we are and where
V- : we come from. Become a

| : E "sinverguenza" own your

sexuality, ethnicity, and race
because 1is something no one can
or should take away from you!
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IS NOT ONLY A SCHOOL PROJECT BUT A PASSION
PROJECT TO PUT THE SPOTLIGHT IN A MINORITY
THAT NEEDS MORE RECOGNITION AND LOVE: THE

JOURNAL OF SPEECH, 2012 LATINO GAY MAN

HAMES-GARCIA, MICHAEL, AND ERNESTO
JAVIER MARTINEZ. “GAY SHAME, LATINA-
AND LATINO-STYLE: A CRITIQUE OF WHITE
QUEER PERFORMATIVITY.” GAY LATINO
STUDIES: A CRITICAL READER, DUKE
UNIVERSITY PRESS BOOKS, 2011.

GEORGIA STATE UNIVIRSTY ARCHIVE. LGBTQ
COLLECTION
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CHECK OUT MY OTHER PROJECTS.
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